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Mundus alter, mondo altro, diverso, forse incognito e arcano,
oppure, anche, nessun-mondo. Venezia. Ma esiste Venezia,

Franco Rella, Immaginare Venezia (2022)





all languages, from the entrails, the stars, or dances.

Walter Benjamin, On the Mimetic Faculty (1933)

innovation, development and memory, continuity and renewal, sacred and profane.

Manfredo Tafuri, Venice and the Renaissance (1985)

-
-

graphic characteristics. The reason for this is self-evident: a city that 
is not on in it, is dramatic in ways that other cities sim-

-

calle and rive of  this 
city we intuitively identify every piazza as a stage writ large: an act of  

dramatis personae.

Prefazione

Daniel Sherer
Princeton University School of  Architecture
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Along with other important factors, the theatrical implication of  

Central to any understanding of  her singular position within the 

-
ration into sestieri on either side of  the Grand Canal; on the other, there 

 and the ex-
tended stato da mar: one that, at the height of  Venetian power, from the 
Fourth Crusade (1204) to the Battle of  Zonchio (1499) stretched across 

1. 

any and all spaces, since the movement of  the imaginary 

as a city presupposes a situation in which all other cities are tacitly 
forma urbis

where the idea of  the city is powerfully enacted. This theatricality is 

just a matter of  surfaces).
In this and in other respects the destiny of  Venice and that of  theatrical 

in potentia and 
in actu,
that aspect of  this imagination which overlaps with what the authors of  

“lo spazio scenico”,  Venezia e lo 
spazio scenico 2.  
Devoted to the theme of  the inherent plurality of  the Lagoon city, this 

research on architecture at the Iuav, Alessandro Virgilio Mosetti and 

1  Lane F. C., Venice: A Maritime Republic
London 1973, chapter 1; Tenenti A., Il senso del mare, in Tenenti A., Tucci U. (eds.),  Storia di 
Venezia, Istituto della Enciclopedia Italiana, Rome 1991, vol. 12, 74ff.

2  Brusatin M., Poli A. (eds.), Venezia e lo spazio scenico: Mostra a Palazzo Grassi in occasione 
del Carnevale del Teatro.Venezia 1979, La Biennale di Venezia, Venice 1979.
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along with theoretical discussions of  the convergences and divergences 

idea 
del teatro as the principal point of  conjunction. In so doing the projects 

technical dimensions of  this most singular of  maritime cities.
But their impact does not end there. For these projects also involve 

all S. Marco and the Rialto, and their framing contexts in alluvial and 
marine areas. With an intellectual and artistic genealogy that extends 

th centu-
ry, this dialogue has unexpected implications for current readings of  

-

the mid-1960s and the late 1980s along the well-trodden Milan-Venice 

Samonà, Luciano Semerani, Aldo Rossi, Gianugo Polesello, and Gian 
Carlo Leoncilli Massi3. All of  these protagonists shared a common 

from the illusion of  a worn-out fealty to a monolithic “Modern Move-
-

the ground up.

also confront, through this accostamento, a feature which unites these 

are ultimately dealing with, in studying the proposals put forward in this 
volume, is a way of  coming to terms with the genesis and development 

through which singular forms of  continuity and collective memory 

3

essential references: Tafuri M., History of  Italian Architecture 1944-1985, MIT Press, 
The School of  Venice, “AD”, n. 59, 1985.
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come together to shape the interaction of  type and morphology and 
4.

-
5. This is something that seems even 

more paradoxical (or at least more unexpected) than it might initially 
-
-

Le Città invisibili: in response 

the all-powerful had perceived that his illustrious visitor had omitted. 

The emperor did not turn a hair. 
“And yet I have never heard you mention that name”.

-

ritornel-
lo. It has prompted a wide variety of  responses, each of  which registers a 
dimension of  the multifaceted reality of  the city “posto nell’impossibile”, as 

-
cal construction over the long term6. 

unmixed with true statements. “Venetiarum civitas non est insula” wrote a 17th

century jurist, M. A. Peregrino, a judgment which is perfectly accurate, as no 

4  Muratori S., Studi per una operante storia di Venezia
Roma 1960.

5  Calvino I., Invisible Cities

6  Sansovino F., Delle cose notabili che sono a Venezia, Venice 1561. Tafuri M., Interpreting the 
Renaissance: Princes, Cities, Architects -

L’Idea di Venezia, in 
Arnaldi G., Pastore Stocchi M., Storia della cultura veneta, Vicenza 1981, v. 3, pp. 565-641.
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of  Venice7

suspended”8

“miracolossima” – “in alveo maris”, rising directly 

throughout the course of  history” (Ennio Concina)9. An emissary from 

marvelous to contemplate, secure, peaceful and rich; on another occasion he 
10. 

cartographic images of  the lagoon city one can discover an even wider 

11. 

7  Peregrino M. A., -
cina, A History of  Venetian Architecture

. 

-
Venetian Architecture, in Dursteler E. (ed.), A Compan-

ion to Venetian History, 1400-1797
morphogenesis through reclamation in Venice, Crouzet-Pavan E., “Sopra le acque salse”: 

âge, Rome 1992, 2 vols; Dorigo W., Venezia 
origini, Electa, Milan 1983, 2 vols; Id, Venezia romanica: La formazione della città medioevale 

2 vols.; Ammerman A. J., McClennen C. E. (eds.), Venice before San Marco: Recent Studies on 
the Origins of  the City

8  Sansovino F., Delle cose notabili che sono in Venetia..., op. cit.
9  Peregrini E., , op. cit., p. 366, cited in Concina E., A 

History of  Venetian Architecture -

Tafuri, Interpreting the Renaissance, op. cit., p. 85, n. 95.
10 Delle orationi recitati a principi di 

Venetii nella lora creatione di ambasciadori di diverse città..., Venice 1562, cited in Muir E., Civic 
Ritual in Renaissance Venice, Princeton University Press, Princeton 1981, p. 14, n. 3.

11  Howard D., Venice as a Dolphin: further Investigations into Jacopo de’ Barbari’s View, in  
“  Historiae”,
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shown with his front paw on the 

Ducale (1516)12. 
In the following pages Venice is compared to a constellation: this 

-

13. In place of  
this model, it seems more apt that Venice, which always returns to her 

-

would deny a constellation its peculiar coherence, despite the fact that 
it is made up of  multiple stars of  varying magnitudes, with their own 

Gestalt that is co-extensive with the con-
costellazione 

Venetiae

This emphasis is also appropriate insofar as the discrete elements 
-

mystery” which precludes all comparison, as it is impervious to the 
seductions of  analogy: an option that is good as any other, and per-

-
self. This is what the chroniclers, panegyrists and countless visitors 

12

see Geary P., Furta Sacra: Thefts of  Relics in the Central Middle Ages, Princeton University 
Press, Princeton 1991; Concina E., History of  Venetian Architecture..., op. cit., 18ff.

13 The Possibility of  An Absolute Archi-
tecture

14



which paradoxically enough does not prevent us from perceiving her 
multifaceted character14. 

with her singularity. Moreover, such a simultaneity of  contraries can 

typomorphological continuities and discontinuities, the millennial 

have accumulated on this one locus over time: a locus that is, strictly 
non-site, as no dry land ever corresponded to it. 

Though one might initially grant theses of  continuity pride of  place 
in Venice, in fact it is the force of  novelty which stands out in this 

spazio scenico of  Venice is, as the authors 

the theatrical character of  Venice, devised a supremely inventive 

the 1980 Biennale: moving through the canals and estuaries of  the 
Venezianità, 

dramatizing 15.

of  Venice, its status as a unity that is made up of  partes inter partes, is not 

reality, Venice elicits all sorts of  metaphors, it is worth recalling that one 

imago urbis
the zodiacal constellations: an episteme

16. 

14  J. W. von Goethe, Italian Journey, 1786-1788, tr. Auden W. H. , Mayer E., Penguin, 
London 1970, p. 77.

15  Sherer D., Aldo Rossi: The Architecture and Art of  the Analogous City, SoA, Princeton 2018.
16

Paradigms for a Metaphorology

The Exact 
Sciences in Antiquity

15



And yet, the notion of  costellazione Venetiae does not only operate 
on a metaphorical plane of  reference, as do the rhetorical tropes cited 

than the sum of  its parts. A classic instance of  what Richard Woll-
heim has called the process of  “seeing in” (as opposed to the more 
straightforward, empirical process of  “seeing-as”), in a more precise, 

arrangement17. 

-
cy in the hands – and the eyes – of  the architect, eliciting new inter-
pretations of  a diverse and shifting set of  architectural projects, mor-

-
ical precedents. Here we may emphasize the ideological pole of  the ar-

-
structions of  Venice18. After comparing the houses of  the primitive 

H., Hamlet’s Mill: An Essay Investigating the Origins of  Human Knowledge and its Transmission 
Through Myth, Godine, Boston 2017, pp. 144-145.

17  Wollheim R., Art and Its Objects
p. 224; Id., Painting as an Art

18  Tafuri M., Venice and..., op. cit., 1-2; Carile A.,  Le origini di Venezia nella tradizione 
, in Arnaldi G. (ed.), Storia della cultura veneta: Dalle origini al Trecento

Vicenza 1976, pp. 135-166.
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stato misto [mixed polity] and uguaglianza patrizia
are central to Venetian political thought19

-
20. 

myth of  origin gave the lagoon city a posture that was implicitly ori-
ented towards the future. This was due to a strict adherence to its own 

-

Ur-constellation of  Venice, presupposed a need 

lagoon city in all phases of  its history, up to and including the present21.

form of  conservatism” (Tafuri)22. In this respect the primeval 

detail, its “constellated” structure.

19  Gaeta F., Alcune considerazioni sul mito di Venezia
et Renaissance”, 23, 1961, pp. 58-75. 

20  Cassiodorus, Letter, cited in Tafuri, Venice and..., op. cit., 1-2. The text of  the letter 
The Letters of  Cassiodorus, Henry Frowde, London 

1886, pp. 515-518.
21  Tafuri M., Interpreting the Renaissance, op. cit., 1-2.
22 . 

(March 25, the Feast of  the Annunciation, 451, which coincided with the dedication 

indication of  the migration of  the refugees from Altinum, Aquilea, Padua and Concordia

dedication of  S. Giacomo di Rialto and its history, see Concina E., History of  Venetian 
Architecture, op. cit., 17, pp. 42-43; Ammerman A. J., Venice before the Grand Canal, in 
“Memoirs of  the American Academy in Rome”, 48, 2003, p. 141.
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-

relying upon the “sinuous” interpretation of  Roman castramentatio applied 
to the lagoon environment developed in the classic study of  Wladimiro 
Dorigo23

“isola Realtina”, laid down on lines 

-

resists the claims of  permanence, held up as a methodological ideal ap-

-

lezione

del Mondo, it engages in dialogue with its dramatic surroundings, in-

theatrum, “moving” only 

agitprop structures, here come to rest in the bacino of  Venice.
If  the the design of  ephemeral projects is presented here as a sign 

of  hidden continuities and unforeseen connections with the monument 
and its permanenze, it also constitutes a modern response to that which is 
premodern in Venice24.  In this regard the modernity of  the avant-garde 
and the historicity of  the pre-modern come together in an unexpected 
confrontation. This confrontation stands out from many others that have 

-
nitive, material – of  a complex process of  superimposition, rewriting, and 

23  Dorigo W., Venezia Origini..., op. cit.
24  Rossi A., The Architecture of  the City
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-

way of  dealing with what Venice owes to the atemporal, to that which 
25. 

Another central manifestation of  this dialectic is the storia di medio 
periodo
events themselves – a medium range periodicity to which architecture 
can rightly lay claim as its privileged domain26. The ephemeral at once 

Through the ephemeral the architect can traverse the longue durée of  

inter alia…), and to the theatrum
is perhaps more Benjaminian in its resonances and underpinnings than 

27. Here it is worth recalling that the notion 

laid out in his theoretical and aesthetic writings28.

contradictions dissolve (Tafuri), a site where plurality and unity co-
exist29

25

Measured Friendship and Calculated Pomp: 
The Ceremonial Welcomes of  the Venetian Republic, in Wisch B., Munshower B. (eds.), “All the 
Worlds a Stage”: Art and Pageantry in Venice in the Renaissance and Baroque in Triumphal Celebrations 
and Statecraft, , pp. 136-186.

26  Tafuri M., Interpreting the Renaissance: Princes, Cities, Architects
D., chapter 3; Sherer D., The Architectural 
Project and the Historical Project: Tensions, Analogies, Discontinuities, in “Log”, 31, 2014, pp. 115-138.

27  Benjamin W. on constellations: The Origin of  the German Tragic Drama -

28  Adorno T. W., Negative Dialectics
1973, pp. 162-164.

29  Tafuri M., Venice and the Renaissance, op. cit., X.
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pars inter partes: artefatto 

artifact  lagunare grande, straordinaria costruzione, 
artifact 

diversi, distinti elementi, mediando lungo una scala che ha come estremi la wilderness e 
30

-
-

an entire region. Interrogating the meaning as well as the future trajecto-

a long period of  time, constructed at the territorial and maritime scale. 

relation to time itself  is conceived – corresponds to this gradual process 
of  spatial construction31 -

her own past, the Lagoon city is a privileged site of  the future:

charm. An image for men of  the future.32

-
ects presented in the pages that follow – so much so that it could serve as 

locus of  an un-

city into a site that foretells the future of  architecture. He thus transforms 
it, if  only implicitly, into a touchstone for the aspirations of  the discipline 

30 V. Infra, 36 and n. 17.
31

th century, 
see Tenenti A., The Sense of  Space and Time in the Venetian world of  the Fifteenth and Sixteenth 
Centuries, in Hale J. R. (ed.), Renaissance Venice

32 Dawn (Fragment from Spring 1880), in Colli G., Montanari M. 
Opere

to Venice, see Tafuri M., Venice and the Renaissance, op. cit., XI, and n. 7; Plant M., Venice: 
Fragile City, 1797-1997

Nietzsche: considerazioni attuali 68-69, 1975-1976, 
pp. 422-463.
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-
concetto

contours of  the Venezie possibili 33. 
made 

of  maritime cities: the city which is a mirror, now agitated, now serene, 
of  all others. These include, along with ones which endure against all 

Altinum (the Ur-Venice from pre-Roman times 

in the future only to disappear34. 

which co-exist in an unresolved tension that, when seen from another 
angle, offer a vision of  profound potentiality. The result is a condition 
which, rather than precluding the real, exposes it to the powers of  

-

canals, calle, rii, fondamenta and piazze is well-aware). In this regard the 

a formal idea poised at the limit of  its own realization, simultaneously 

33  Puppi L., Romanelli G. (eds.), Le Venezie possibili. Da Palladio a Le Corbusier, Elec-
ta, Milan 1985.

34  Tirelli M., Altino antica, dai Veneti a Venezia, Marsilio, Venezia 2011; Concina E., 
A History of  Venetian Architecture, op. cit., p. 33.
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Introduzione

La teatralità viene assunta come un orizzonte per trattare della com-
plessità strutturale che permea i luoghi che compongono, in relazione 
transcalare metropolitana, la Costellazione Venetiae.

Si ritiene che un approccio scenico al processo di lettura del luogo 
si accordi coerentemente con le procedure che muovono dai principi 

-

disciplina (e viceversa), dal processo compositivo alla costruzione del 

-
tuale. 

Intendere Le Venezie
-

ta non solo alla comprensione della struttura territoriale vista come 
-

scenica incarnata dal progetto stesso.
In diacronia, la Costellazione Venetiae chiede di essere indagata secon-

do un proprio tempo, così come richiede uno sforzo interdisciplinare 
-

ze contemporanee. 

23



ragioni che legano il sistema insulare ad un più ampio complesso di 

-
maginazione e memoria, tra inventario e invenzione, facendo ricadere 
esiti progettuali su un territorio concepito come luogo teatrale.

-
guato ad osservare la complessità del reale e tradurla in progetto, la 

-
to di architettura. Il volume si presenta come unione di parti autonome, 

Venetiae costituisce il sottofondo – vero e proprio Hintergrund ricco di 

Ricercando un legame in tensione tra arcipelago e terraferma, tutte 
-

vamente nella ricerca dei tempi compositivi cari al progetto veneziano: 
-

Teatro Venetiae. 
Le narrazioni di Gianugo Polesello e Gian Carlo Leoncilli Massi, 

per differenza generazionale, di premesse operative, di approccio te-
orico-pratico al topos

La frizione tra gli esiti di progetti difformi e di processi di analisi 
del luogo che fagocitano più o meno intensamente apporti letterari e 

-

segno rileggendo ciò che il territorio mette in scena in termini di strut-

di nuovi apporti e di conferme, facendosi tramite di saperi antichi, 
misurando la costruzione dei propri spazi mediante moduli tratti da 

24



delle centuriazioni di terraferma, ora a singoli dettagli compositivi. In 

Venusberg – da ricercare 

nome Venetiae. 
La Medusa Veneziana e La Libellula, ultimo 

sperimentano nodi scenici della Costellazione Venetiae, riemergendo come 
-

vole tra le scale architettonico-metropolitana e lagunare-territoriale.

di allestimento pluriscalare ideato da Gian Carlo Leoncilli Massi per 
la mostra Venezia e lo spazio scenico

di un grado maggiore di complessità del reale che non può essere 
perseguito nel solo esercizio della pratica teatrale.

In Venezia Criptica

planimetrico materializza segni di per sé immateriali, tracce, citazioni, 
giaciture di strutture non più esistenti che tornano ad essere strutture 

mise-en-scène dello spazio. Tra le parole e i progetti, i 

scenico al progetto di architettura assumendo il medesimo luogo 
Venezia – una singolarità che introietta una pluralità di luoghi – come 

È nella lettura del carattere difforme dei progetti presentati che si 

del teatro lagunare veneziano. Tale difformità esprime le potenzialità di 
una ricerca segnata dal suo carattere plurale e aperto.

25









Si decide che il Teatro Venetiae
-

-

pratica della mise-en-scène

Teatro Venetiae
1, il termine teatro assume la stessa 

radice – theà

1 “teàtro fr. theâtre; sp. teatro; port. theatro: lat. theàtrum dal gr
luogo destinato agli spettacoli, da theà il guardare, vista, theà-omai guardo, riguardo, consi-
dero spettacolo e propr. la cosa a cui si guarda spettatore -
li voci fanno capo alla stessa radice di thayma ammirazione, meraviglia, thaymàxô 
ammiro, guardo con meraviglia tea-
tro, in Vocabolario Etimologico, ed. a cura di Meldi D., Edizioni Polaris, Faenza 1991, 
p. 1414; “teoria gr. theôria propr. osservazione, lo stare osservando, da theôròs spetta-
tore accanto a theôreô sono spettatore, considero, contemplo, dalla stessa radice di theàô-
mai guardo (vedi Teatro e Cfr. Teo-rema -

teoria, ed. a cura di Meldi D., Edizioni Polaris, Faenza 1991, p. 1422.

Theatrum Venetiae

Alessandro Virgilio Mosetti
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